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THFFOL l.OWI NC ARE A SELECTI ON OF CRITERIA which cl
ther may be pres umed to have ex isted for the designer / bui lder of the
sacred archi tectura l traditions of the past or may be brought la bear on
any sacred building as an aid in unraveling its mystcl), and des ign . Fur
ther , th ey may be taken as guide lines bywhich to test a projected design
for a future sacre d building, an d therefo re were the co ncern of the de
sign team for the Lind isfarne Grail d uri ng the evolution of fo rm as it
developed in J9i9 an d 1980.

1.
As a Mesocosm

Thl' lVI/VU> wQrhl is fhe Du /ward/ann cfunioersol reasol!. I

Wc lake it as a first pri nciple that we not only live in a cosmos bur are
ours~lvcs Cl total re flec tio n o f thi s cosmos. Afre r we ac knowledge th is re
flective pr inc iple . th e next ste p is to see the necessity of fab rica ting or
expressing a means whereby we can appreciate th e un ity between o ur
S~I'.'e~ and the whole, and the reb y potentially beco me whole ourse lves,
1 hIS 'm rod uces th e p rin ciple of the Mesocosm , the Te menos o r sacred
lipace Into whic h we en ter to co n tem plate the un it}' between o urse lves
as crea tures and th e One we co nceive as Creator. T h is sacre d space ,
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which re presc lIls the pa rad igm of all time and all space, is the Temple.
Naturally it is called by the nam e appropriate to each ge nuine revela
lion, be it Sh rine , Temple, Synagogue , Cathed ral. o r Mosque , yet each
exp ression is intrinsically dedi ca ted to the ac t of con templation of ulti
mate reality. T his defin ing of the Temenos or sacred p recin c t is in itself
subject to unive rsal laws and is therefore also a re flection of U1C cosmos.
Thus we call it a Mcsocosm , the link between the macro- and mic rocos
mos. T he Mesocosm is an instrume nt b)' whic h the pan ca n a ppreciate
the whole and thus appreciate the wholeness of itself.

2.
As an Amhropocosm

In ()utwordJonn thou art the microcosm,
But ill reality tnemacrocosm.
&emingl)' the bough is tile (mm ()J Ihefruit,
But really the bough esists because oJtheJruit.

The Anthro pocosm is on e of the most hel pful conce pts to aid c ur un 
derstanding as to the d ispositio n of pa rts in a sacred space whic h is
in tegrated th ro ugh proportion .

In brie f, t he head , heart, g llts, and limbs d ivision of our bodies is fun
dam ental. The limbs are for motility. po ise, and communicative work or
movement in the world. T he head , hea rt. and guts aspects are sym bolic
as well as phys iological , the symbolism being triadic and inte rdepen
dent. Thinking, feel ing, and willing are one suc h symbolic triad , based
on the bodycavities. Facts. values , and execution a re another level of ex
pression, while scie nce, an, and tcch nology are anoth er. All are
ex pressions of the fundam ental t riad o f the idea ls toward whic h those
th ree aspects of o ur be ing arc d irected and upon which the ir most es
sential a ppetites a re based . Th e mind is drawn qu ite naturally to the
ideal o f Truth; the heart o r our values. is quite naturally d rawn to th e
ideal of Beam}'; the guts or will is q ui te naturally dra w n to the ide al of
the Good. Each affini ty in tu rn gives rise 10 one of the triads of the con
scious modes of approaching rea lity: skeptically as in the scie ntific
mode, mystically as in the artistic mode, and dogm atically <IS ill the
mora l or active mode. Th ese are not restricted to the emp irical nor to
th e ideal. but relate to the scale be tween the two and incl ude both. Med
irnuon is the craft of the soul, th e craft bei ng th e contemplative
refinemen I of d gh t action.

II1 lhe sacred space wc rind not o nly the th ree ideals cogovern ing
each part and lh ~ whole .of l.he d~s ign of .the building, b~l t also each ex
res.~("d as a spaual qua lity, and III ecru..un cases becoming pa rt of the

P uenual expe rience of consecutive spaces in the bu ild ing itse lf. T he
~e~ll p l (" is rour body as your body is the Tem ple.

Thus, U1C concept of the An thro pocosm expresses U IC appreciation
of th e e"sential h uman co nd itio n as a rchetype and as th e ex pression of
rhe princ iple of the Mesocosm in reverse. T hat the Universe is also a Iiv
iog be ing with soul and spirit is a traditional doctr ine ex pressed more
or less in all revelations. bu t a misunderstanding of this princi ple in re
cent cClltlld cs has led to quite unwa rranted criticism of th e
an thropomorp hizing of the Crea tor. Limitation to the purely litera l in
tcrprc t:llion of the trad itio nal doc trin es is virtua lly gunrameed to
debase their meaning. William Blake sta ted , afte r Dame and Sweden
borg before him, that all scriptures have at leas t a fourfo ld mean ing.
The lite ral level is no t inco rrect, bu t is inad equa te and mislead ing if
taken as the sole meanin g.

3.
As the Intervals between One an d Two

Bill w i lhin the. outward seJlSf- is an inner secra0111'.

lknemh Ihat Merel mL{miplg is " third,
H'hl.TMt IlIe highLst wil is dumbJoundLd.
TheJourth mMning has lNm .strn by none
S<we Cod, till' Incomparable and AIl-suJficimt .
Thus IlIq goon, ftJOl lo .sro.rn meanings, onebyone.

Fundamentally, this is a musical analog}' that ex presses the idea of the
r~lation be tween unity and dive rsity. Music teaches us th at there are ba
SiC :a lios or intervals defining the principle of the oc tave with in so und.
A 5111glc note and its recurrence eithe r a bove o r be low in the slid ing
SCale of Sound subj ect the human ear to an inheren t se nse of the rightness [. .

o cigln intervals-the oc tave.
I Th ese no tes, o r the in te rvals betwee n the notes rcpresetu a un ive rsal;w of c ightncss--or the profound re lation bCl\\:een seve n and e ight
rom th i ~ I · I\ ' I 1 I l' '. . • \ 0 l l e octave are ( eve a ped U1C thirteen notes of the chro-

lll,ttlCscale . h i ' b' , or t e re atIon ccvccn t...vclve and thirteen .
I ~le Proportional in tervals of sou nd , which we call tuning are an a-
oglcall)' related bou I' , I d ' ' .• lO ui uie seven 0 ( an the twelvefold progrcsslons
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rhar chara cte rize the natural qualita tive d ivision s becvecn one and two.
One represen ts a point on the scale of sound, two its oc tave rec urrence.

These intervals are expressed not only in thc acoustics ofany given sa
cred build ing but a lso in the co mmon ground of number as di mension,
symmetry, and proportiona l ratios between eleme nts of thal building .

Pla to ga\·e us the finest exposition of the relat ion be tween musical in
tcrvals an d the soul in his cos mologica l d ialog ue, the Ti moeus. The
ana logy be tween the sacred space and a musical instrument is im plied
in the sense that whole ness and harmon y can be helped by correct tu n
ing. Hea lth has a commo n root mean ing with wholeness and holiness.
In ca no nic tunin g the re is a co nso nance be tween the architectu re and
o ur own bodily and psych ological pe rce ptions, no t leas t in the auuning
of mind and spirit. Atonement affinns th is.

4.
As Conta ining Its Own Soul

Though f.mth and W(lft'r have cas t their llt'il lI/Jon11$,

We fI'/(I;" fa int re miniscencesof Ihose hemlellly SOllgJ.

But whilewe are thus shmuded bygross MrtJ'i)' veils,
Haw am flu lan(',$ oJlh~ dancing sphl!m m uh ust

This refers to thc analogical mod e of the soul as the perfect fonn
the sphere. Both as a principle of unit}'and a model of the cosmos, the
sphe re re prese nts the ultimate und ivided, undifferentiated who le. Each
sac red buildin g exists with in its own sphere , which is its rne raphysical
pe rfection and from wh ich it re presents the physicallimitation .

As space is to the soul of the sacred bui ld ing, so the materials arc 10
the body. It does not follow tha t sacred bu ild ings should be sphe rical but
that the sphere is the primary and essential fonn from whic h d iffere nti
ations take place. From th is poi n t ofviewatl solid figures a re special cases
of thc sphere. There are only five mathematically regu lar solid figures;
the)' bear the name of Plato, who Ilrst. ccmmiued their facts to writing in
his Timaeus. In this d ialogue, analogy is drawn (0 the geome tric mode of
the four slates of ma uerv'energy and to the fifth as the gro und of bei ng
or heavenly whole-the e ther. For instan cc . tile Cube represe nts the
molecul e of earth in th e lan guage of Plato , uu analogy wh ich contains
both the language of spatial crystal lization on the one hand (becoming
phystcs on the manifes tlevel) and th e symbolic ex pression of material
perceptibility o n the other. Th us hearth" is the symbol of the physical

plane . Th e ~c" le of sym~or ic a l locations of the regular solids relat es both
10 the phySIca l expression as e leme nts an d to perceptual psych ological
b.1 ) C:' in the planes of consciousness: the lcosa hed ro n as "wa te r" an d the
emotion;ll o r rh ythmi c plane; the Octa hedron as "air" and the buel lec
tual o r ordinati\ e plane; the Tetrahedron as "fire" and the spiritual.
inspira tional. or in tuitive plane; the Dodecah edron as the e ther of th e
did ne level and the ontologica l sta re that un ifies, emb races , an d pe rme
ates the othe r four pla nes or sta tes. Space th us defined becomes a
(:I) 'Sta llil1e . harmonic symbol of the psychic mod es.

porm in the sacred space is founded on principles emerging From
mesc arche typal forms. Th e three fundamental propo rtio nal scales
emerge from the three pri ma ry tri angul ar solids. The Tet rahedron gives
birth 10 the -J3: I proportiona l ratio; the Octahedron gives birth to the
.J2:I proportiona l ratio; and the Jcosahcd ro n gives birth to the Go lden
Mean proportio nal ratio of (,)5 + 1) / 2: J. Each of tJ1CSC th re e re lates to
bod ily proportions withi n the sacred edifice; toge ther they are the mea ns
wherebv the princip ial An th ropocosm can be related to the Mesocosm.

5.
As Reflecting the Steps of

j accb's Ladder or the Stations of Wi sd om

Acts. words, and faith are Ih~Joad a/flu King,
So that in this ascent oneattains to HMVnl.

In all gen uine traditions there is the recogni tion ofthe sta rions o f' wis
dom. I.hal express the stages ofdiscontinuity in the scale betwee n Heaven
(Un.dlca tion ) and ea rth {differentiat ion and unique nessjv jacob's Lad6er

IS such an imagc or icon arlsing out Of tJ1C Ab rahamic trad ition ofthe
Id TestamClll It has be ifi 11 . . . .. e n speo rea )' conventionalized IIHO a Iorm

Upon \\h ich CC ·L; · , Lthe Kbase I am 3SI>Ccts 0 le Kabbala are taught. This image is
o d, on a scrics ot ien stages and e leven in terva ls, with the ten sephiroth

r sp \crcs ofl ig' l i d .
.. 1 P ace on a ce ntra l axis on a mod el which is called the
extended tree " Thi . f ...

sel . IS tree 0 "-.llowled ge , or gnosis as it is called , is a
ICme upon I · h the tr-n isaIl- w IIC 11 C ten uuerpen e traung levels of sub tlety ofu niver-
aws..Ire demo t I T h Iare 1'1- us ra tec . cse evels represe nt the stages, as far as thcy
ce inc d 0 1· def bl r tlits C ma C,O le ascen t of the soul to reintegration with
reator whicl be 1 'bedTl ' I ma)' (eSCI1 as a Sla te of co mplete unifi cation.
tcse stages arc more or less explici t in the design ora sacred ed ifice......_-



rhar chara cte rize the natural qualita tive d ivision s becvecn one and two.
One represen ts a point on the scale of sound, two its oc tave rec urrence.

These intervals are expressed not only in thc acoustics ofany given sa
cred build ing but a lso in the co mmon ground of number as di mension,
symmetry, and proportiona l ratios between eleme nts of thal building .

Pla to ga\·e us the finest exposition of the relat ion be tween musical in
tcrvals an d the soul in his cos mologica l d ialog ue, the Ti moeus. The
ana logy be tween the sacred space and a musical instrument is im plied
in the sense that wholeness and harmon y can be helped by correct tu n
ing. Hea lth has a commo n root mean ing with wholeness and holiness.
In ca no nic tunin g the re is a co nso nance be tween the architectu re and
o ur own bodily and psych ological pe rce ptions, no t leas t in the auuning
of mind and spirit. Atonement affinns th is.

4.
As Conta ining Its Own Soul

Though f.mth and W(lft'r have cas t their llt'il lI/Jon11$,

We fI'/(I;" fa int re miniscencesof Ihose hemlellly SOllgJ.

But whilewe are thus shmuded bygross MrtJ'i)' veils,
Haw am flu lan(',$ oJlh~ dancing sphl!m m uh ust

This refers to thc analogical mod e of the soul as the perfect fonn
the sphere. Both as a principle of unit}'and a model of the cosmos, the
sphe re re prese nts the ultimate und ivided, undifferentiated who le. Each
sac red buildin g exists with in its own sphere , which is its rne raphysical
pe rfection and from wh ich it re presents the physicallimitation .

As space is to the soul of the sacred bui ld ing, so the materials arc 10
the body. It does not follow tha t sacred bu ild ings should be sphe rical but
that the sphere is the primary and essential fonn from whic h d iffere nti
ations take place. From th is poi n t ofviewatl solid figures a re special cases
of thc sphere. There are only five mathematically regu lar solid figures;
the)' bear the name of Plato, who Ilrst. ccmmiued their facts to writing in
his Timaeus. In this d ialogue, analogy is drawn (0 the geome tric mode of
the four slates of ma uerv'energy and to the fifth as the gro und of bei ng
or heavenly whole-the e ther. For instan cc . tile Cube represe nts the
molecul e of earth in th e lan guage of Plato , uu analogy wh ich contains
both the language of spatial crystal lization on the one hand (becoming
phystcs on the manifes tlevel) and th e symbolic ex pression of material
perceptibility o n the other. Th us hearth" is the symbol of the physical

plane . Th e ~c" le of sym~or ic a l locations of the regular solids relat es both
10 the phySIca l expression as e leme nts an d to perceptual psych ological
b.1 ) C:' in the planes of consciousness: the lcosa hed ro n as "wa te r" an d the
emotion;ll o r rh ythmi c plane; the Octa hedron as "air" and the buel lec
tual o r ordinati\ e plane; the Tetrahedron as "fire" and the spiritual.
inspira tional. or in tuitive plane; the Dodecah edron as the e ther of th e
did ne level and the ontologica l sta re that un ifies, emb races , an d pe rme
ates the othe r four pla nes or sta tes. Space th us defined becomes a
(:I) 'Sta llil1e . harmonic symbol of the psychic mod es.

porm in the sacred space is founded on principles emerging From
mesc arche typal forms. Th e three fundamental propo rtio nal scales
emerge from the three pri ma ry tri angul ar solids. The Tet rahedron gives
birth 10 the -J3: I proportiona l ratio; the Octahedron gives birth to the
.J2:I proportiona l ratio; and the Jcosahcd ro n gives birth to the Go lden
Mean proportio nal ratio of (,)5 + 1) / 2: J. Each of tJ1CSC th re e re lates to
bod ily proportions withi n the sacred edifice; toge ther they are the mea ns
wherebv the princip ial An th ropocosm can be related to the Mesocosm.

5.
As Reflecting the Steps of

j accb's Ladder or the Stations of Wi sd om

Acts. words, and faith are Ih~Joad a/flu King,
So that in this ascent oneattains to HMVnl.

In all gen uine traditions there is the recogni tion ofthe sta rions o f' wis
dom. I.hal express the stages ofdiscontinuity in the scale betwee n Heaven
(Un.dlca tion ) and ea rth {differentiat ion and unique nessjv jacob's Lad6er

IS such an imagc or icon arlsing out Of tJ1C Ab rahamic trad ition ofthe
Id TestamClll It has be ifi 11 . . . .. e n speo rea )' conventionalized IIHO a Iorm

Upon \\h ich CC ·L; · , Lthe Kbase I am 3SI>Ccts 0 le Kabbala are taught. This image is
o d, on a scrics ot ien stages and e leven in terva ls, with the ten sephiroth

r sp \crcs ofl ig' l i d .
.. 1 P ace on a ce ntra l axis on a mod el which is called the
extended tree " Thi . f ...

sel . IS tree 0 "-.llowled ge , or gnosis as it is called , is a
ICme upon I · h the tr-n isaIl- w IIC 11 C ten uuerpen e traung levels of sub tlety ofu niver-
aws..Ire demo t I T h Iare 1'1- us ra tec . cse evels represe nt the stages, as far as thcy
ce inc d 0 1· def bl r tlits C ma C,O le ascen t of the soul to reintegration with
reator whicl be 1 'bedTl ' I ma)' (eSCI1 as a Sla te of co mplete unifi cation.
tcse stages arc more or less explici t in the design ora sacred ed ifice......_-



6.
As Parts Relating to

the Whole and to the Sub tle Body

Its gioryis not dniurd fro m stones or mortar,

Bsufrom bring built witlumtllloSt orstrif~.

Th e parts of any building must by necessity relate in some way la the
who le of tha r building. The sign ificance or profundity in this relationship
is dependent upon the subtlety and Slate of be ing an d knowledge of the
designer-or designe rs. However, even this is not enough, as me most pro
found sacred ed ifices are also expre ions of the Iulfillme n t an d
perfec tio n of the art o f building and craftsmanship. Th e mark.o f'all uuly
sacred and profo un d buildings is an integral dependency a nd imerde
pende ncy of part to whole. of design to exec utio n, an d of theory to
practice .

In the Hind u tra di tio n it is ex pressly sta ted tha t the so uls o f bo th the
don or and a rch itect ar e inseparably involved in the success of the final
for m. Th is invo lvem ent of the subtle bod ies of those responsibl e fo r the
Tem ple brings the responsibility in to a life o r d ea th re la tio nsh ip with
th e Te m ple 's fo rm. The subtle bod y works o n laws of its own whic h we
can ta ke in thi s instance as th ose prin cip les that e nsu re th e integratio n
of the spiri tua l and physical pla nt-os. In fac t U1e so ul itself can be de
scribed as the linking factor between th e timeless domain of pllre
prin ciple and U1(: bodily domain in time-he nce its vita l sig n ifica nce .
The ro le of the sub tle or psycho logica l hod}' is to rel ate the whole
th ro ug h a direct connection with the spiritua l domai n.

7.
As the Heart of the Community

I\'lIm 1I.~ bod)' bows i ll warsJ.ip, the neon is a tnllpJe.

Alth ough a hermit 's hu mble co ttage o r ce ll is as profound ly a sacred
space as a magutflcem ca thed ra l o r temple . th is in no wa y d imini shes
the fundame nta l sym bol. The very sac red ness or ded ication LO spiritual
values of suc h a dwelling is as much the heart o f the commu nity in rho
in trinsic spiruua l se nse as a mo re o bvio us majo r ed ifice which is also the
visual ce n ter. suc h as the ca thedral churc h of a med ieval Christian town.

This symbol of the heart is a na logica llyco nnec ted to the sun in our so
lar system-the source of life and ligh t. In th e sense of spiritua l

.. I ncnt t ile divine liurrgy an d meditauon al ac tivities whic h realize
n O l ll IS 11 , . . . . .

d i .. ,, !)rcsence within the dally life of the herm it-mo nk and the com-the 1\11". " . ,. ."·C ' IS vital as an}' bod ily no urishment. From the spiri tualm lll u ty • • .
c l ive suc h activities are fundamentally vital because they re pre-perspe · , . .

I the link be twee n the source of the creauve order and the creauve
:~er itself-e-a link as vital in the sub tle sense as the nO\~, ofbt~ .to every
. ue ill the hod ily o rg'".lll. Th e an alogy of the penneauon ofspiri t to the

oermcat ic't of blood in LIte body relates to the Plato nic Christian term

;:'rhOm is,whichs~i r.ca l ~y d.efi nes tI~e tot~ pcrme.atio,l1 ?fall ~lat.tcr ~y
s )iri t as the manuainmg principle. 1111s c..ardinal mallllallllllg pri ncipl e IS

t~e on f h'l.lar.lllt ec that a ll crea tio n is not either dissipated through the
action of the proceeding principle o r wi thdrawn complete ly due to tile
rerurn iug prin c.iple-these principles together co mprising the Iuuda
mcn Ull th reefo ld aspect o f the creative unity itself.

in summary, whether th e heart of a co mm unity is U IC religious her
mit 0 1' holy ma n of the village . or whether it is focu ssed in the di vine
litu rgy of the ce n tra l te mple o r cathe dral, the im po rta nt facto r is the
spiritual p rese nce represented in ei ther case. Sacred space is, so to
speak, designed to be as irresistibl e as possible to spiritua l and lmclligi
ble presen ce-the locauon al heart in the spa tial se nse a nd the ce n tra l
organ for the di speusauon o r grace in the me taphysica l sense .

8.
As a Grace....Receiving Space

\\1101 isfirsl m thollght is last in Mt.

Thought is till' slJ«ial attribute af tne a lnlaJ.
Th at Prodllct ps forlhfrom heaven UD)' swiftly.

Th e word most appropriate for sp ir itual presence is grace. T he grace
rcce i \~ nl{ space is t herefore the space that is specifically designed with
lh~ .inle ntion of be ing a receptacle capable of receiving the blessing of
SP.Il·lIua l presence. Grace can be variously described as sta te of co n
~IOl.lsn Cl>~ 01' a state of un dersta nd ing o r a Slate ofse re n ity o u t o f'whic h
~peCln C psychological e ne rg ies Flo w. T hese sta tes have the e ffec t o f a lign
Ing o ne's way of life, o r the co mm unal life, which results in a mo re
\\'ho lc1'o o l11l' an d e nriched existence. Descr ip tions of grace ill itse lf arc
n o~ possib le, since it is a ca use which is effec tive in Cl multip licity of
uniq ue ways, yet the co mmo n facto r is a life-e ubanciug positivity and
~nse o l . I .

I l g l tncss and a ffirmatio n.
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In th e Hindu tradition it is sta ted th at if the proport ions ora sacred
image or bui lding are correct then worship is not only permissible but
most likely 10 he effect ive. The accent is more on proportion and less on
form. Grace can not be legislated fo r, yet canonic ru les are a commo n OC~

currcnce , like prayel"formulae . which the peren nial philosophy and the
lives of the saints affirm lObe effective.

9.
As the lru egrali ty of Permanence

and Change in the Time Dimension

}'ou issuefrolll God's tltlributf:$ at fi rsl;
RLtllm again back 10 thOSt aurihutes with all spwJ! ...
.'ou bfgin tu a part oJ'h~ su n, clQIlds, mid ua n,
You nse to bebrmlh, (Ut. word, and thought!

Th ere is noth ing more timely than the timeless, as S.H. Nasr has said .
An undcrsrandlng of'ur ncas the flowing image of e tern ity is fundamental
1.0 understanding the way in which th e outer form of a sacred building
relates to its inner essence. Tradition ally there have always bee n inner,
intrinsic, and hidden rule s which govern consciouslyor transcenden tally
the layout of outer Ionus of sacred spaces. Th ese rules arc expressed
through number. geolllcu)'. hann on y, and t.he 1<1\\15 of cosmology.

Architecture has been cal led frozen music, an analogy bringing out
the sta tic mode of th e principles of harmon y in builtfonn, in conuadis
tinctio n to the necessity of the Lime dimension for the expression of
music. As mus ic is lO moving time, architecture is to eternity; through
this analogy the principles of harmony common to both can be appre
ciated as symbolizing the archetypes outs ide time and reflected in lime.

In a similar way the cerue r of sacred space is without dim ension, as the
central momen t of time is witho ut du ration. Th e architecture of the sa
cred fram es the paradigms of both space and time in potenliaL Th e
unfo lding from the cen ter of space sequen ually revea ls the three dim en
sions, and the periodic repeuucu of the moment unfolds the di mension s
of d ura tion. By analogy. the inn er harmonic laws of architecture in time
unfo ld from the arch itcc ronlc principles outside duration. Th us style
and cultural expressio n are the oute r manifesta tion of princip les, \<1\\,5,

and proporuon als that are timeless and styleless. Nevertheless, principles
cannot exist without manifestation and man ifestation cannot be formed
without principle, so the two arc insepara ble in reality. Th erefore, \\'C

'Hl llot p OSil a syncrc uc arc he type outside or separate from the precise
c' e"gence of the specific sacred edifice in its time. The hidden cannote lll
be d Ie re\"t~a1ed, as the revealed cannot by definition be the hidden;
therein lies the 1ll) 'SICry of unity in diversity and the para doxical nature
of unity. as well as the unquestionable righ tn ess of each unique sac red
edifice or each unique revelation .

10.
As Placing

Distance and 'IM"IQS aJJtct ouly tlu-body
ll'1w I do Ihey mauerin tile pi/ICe WlleYe C-od is1

In a similar way tha t time is the flowing image of etern ity. place is the
un ique expression of al l space, and the mean s whereby we can experi
encc the cond itions of pUl"e space. Each place is uni qu e ye t answers as a
cen tral po int to the three dimen sions of all spa tial differentiation. To
experi ence the sign ificance of space as a sacred center, each person is
encouraged by the design of th e sacred place to experience simulta
neously th e unique ness of his o r her situatio n and the unifyin g
sign ificance of this place with al l places. Hen ce each cxperie nce r of the
sacred space becomes not only ce ntral la his or her own ground ofbe ing
but potentially becom es absorbed into the totality and thus oblivion of
all space-a state of'nondifferen ua uo n. In this ""ay each place within th e
sacred area is a potential source of identification with the essence of th e
individual am i with the crea tive principle itsel f. To be "placed" is lO

k~ow where one is in every sense of the word. To be ce nt ra lly placed
gives one a balan ced view of the cond itions of existcncc-c-bence the
value of symmetry in the sacred ed ifice.

11.
As Canonic Proportion

BUI if)'f111 ioatu (Ill instance of this secret knowledge,
HN/I" 11111Slory of the Grcr.ks and the Chinese.

'f he essen tial role of can ons of proporti0 11 is 1,0 develop a Sla te of being
or.a Slate of mind tha t is po ised between the prin ciples of existence and
eXiStence itself. There aJ'C a v ariety of \\~l.YS of describing th is proportional
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thinking and action: cruun cmen t. atonement, righ t action, and so Oil. h
is also based on the pe renni al wisdom of the sages who se t out ru les for
conduc t that release the spirit rathe r than imprison , that red uce the num,
hers oflawsofcause and effec t rather than increase them. Canonic law is
tradition ally based o n objective laws of harmony, cosmology, number,
and geometry which act as a fram ewo rk for the mu ltitudinous melo
dies of individuality to discover the co mmo n scales on which all melodies
are based. All of the se nses by which we must experie nce the ph ysica l
world have canonic prescriptions which aid the tra nsmutation of impres
sio ns in to perception , perception in to knowledge, a nd knowledge into
wisdo m.

It is also a n ax iom of the oral tra dition that each realization of the
un lversallaws requires a un iqu e chan nel, since real izatio n is based on
the eo-necessi ty of the uniq ue a nd the un ified, th e part an d the whole.
Canonic prescri p tion lin ks the knower to the known . the pa rt icipant in
knowledge to the prin ciple of knowledge .

The ancie n t wisdom would posi t that a knowledge of canonic laws is
not necessary to an exis te nce but tha t a n access to the signi ficance ofex

isrence would require a n un derstand ing of canonic law. TIle u-ue
meaning of tradition lies in this knowledge-trad ition here meaning
that core of tru th tha t is "pulled throug h- the multifari ous outpourings
of history, tha t which makes the pe n nanem knowable in the m idst of the
changing.

12.
As tha t W h oleness Em bod ying

th e Highest Kn owledge Ava ilable to be

Car ried with in the Form fo r Future Generations

The knml!{edgr. of 1111111 of heort !Jea l'$ thnn 111',
The Jmowll!f/ge ofmen of hody weigh:. them (Iow/I.

A sacred edifice in the hig hest o r fullest se nse isa crystalliza tion of the
pri nciples of the civilization that it ex presses. This means that the froze n
melodies arc availab le , so to spea k, to the co nscious awaren ess of a ny re...
ce puve experience I· , regardless of time. T he expe rie nce!' becomes the
mu sicia n who is able 10 release o r appreciate the mea nin g withi n th e sa
cred building. I I I thi s way it is as true lOsay that a magniftcern ca thedral
is bui lt as much fo r th e sing le individual's e nligh te nme nt as it is fo r the

cricl1CC of a collecuvity. It also fo llows that th e who leness of the edl-
e..xp il . I li . . I di .{icc or its decay, muu auon, o r remoc C lIIg 111 time HIS a .rect bearing
011 I ll £:' fullness o r lack there of of the ex perie nce of the indwelling spirit.
Y t it is a lso (r ue that even a fract ional par t call release th e significance
~lhC \dlOk to the timely mee ting of a receptive soul. Essen tial knowl-

edge in the sense intended he re signifies a n understanding of what it
means 10 be fu lly human: tha t is, from a theological o r who leness pe r
spce liw' . a cosmological pe rspective, a nd a n an th ro po logica l perspec
live. Each leads lO an integra l Slate of being as well as a n outward har
monic ex pre~ion . This esse n tial knowledge simulta neouslya nswers the
three major cha lle nges: How dld things ari se? what is the ir na ture? How
willl hev resoh'e? Th e a nswers lie nOI in particular details bur in laws that
go,'cm particu jars. intangi ble laws th at become clad in mo re o r less clar
il)' with the pa rticulars of U1C age. Such answers specificall y unite the
outer with the inner, which is the key to the int egral sla te of harm ony.

Finallv. the defin ition of a profane space is one that is see n as a falling
short. o f this ulti ma te knowledge of expression: ei ther a will ing o r ign o
ram denving of the principl e of wholeness and thus of the realization of
the Slate ofimegralhy, It is no t necessari ly in opposition to sacred space ,
but rather a partia l slate and "false ceili ng" to the wholeness of things.

Fro m t.he perspective of whole ness a ll space is sacred: it is up to
each of us whe the r o r not th is is realized. This is th e real meaning of
rtSpo,,~ab i li IY ·
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